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January  18: Introduction to Contemporary Art. What is contemporary art and when 
does it begin? What is the difference between Modern and Contemporary? Why is 
contemporary art often so provocative and controversial? The first lecture in this series 
will answer these questions while introducing some of the major preoccupations of art 
in the twentieth and twenty-first centuries. We will overview some of the major themes 
and controversies that defined art since 1900 through looking at a select pairing of a 
group of artists whose work sharply articulates either a divergence or a confluence of 
contemporary concerns: Mauricio Catalan, Marcel Duchamp and Pablo Picasso, Kara 
Walker and Betye Saar, Robert Rauschenberg and Willem de Kooning, Santiago Sierra 
and Vanessa Beecroft.  
 
January 25: The Disappearing Object: Sculpture, Assemblage, Collage, and Installation. 
Beginning in the post-World War II years, artists began redefining sculpture by 
incorporating some of the most unlikely materials; things like cardboard, sheet metal, 
wood or even old clothing became incorporated into a practice that was once defined 
by either carving or casting. As a result, the meaning of sculpture evolved in such a way 
that new terms had to be invented; assemblage or installation for example. This lecture 
will trace the evolution of sculpture in contemporary art through a selection of artists to 
include Gordon Matta-Clark, Eleanor Anton, David Hammons, Robert Gober, Cady 
Noland, Thomas Hirschhorn and Yinka Shonibare.  
 
February 1: “This is Not to Be Looked at” : Conceptual Art and New Media. Can there 
be art without anything to look at or even an object? Can there be art without beauty? 
In the 1960s a very broad set of responses to modernist art coalesced around what 
came to be called “conceptual art;” art that challenged conventional definitions and 
practices of art and sought to re-examine the age-old divide between art and life. New 
media such as video and a counter-culture based in an emergent youth culture threw 
down a gauntlet to challenge an orthodoxy of established artists and established social 
conventions. Vito Aconci, Adrian Piper, Hans Haacke, Martha Rosler, Daniel Buren, 
Michael Asher and Marina Abramowitz are among the artists that will be surveyed in 
this lecture.  
 
February 8: “It’s Not Me, It’s You”: Relational Aesthetics. In 1992 if you entered the 
Andrea Rosen Gallery at a given time you would have been served a bowl of soup and 
encouraged to engage in dialogue with your fellow gallery-goers. At another exhibition 
site you might have been invited to relax in a space in which a random assortment of 
office furniture and couches was causally arranged with magazines spread about. Even 



less taxing, at a museum during this period—the nineties—you might have entered a 
bare room with only a mirrored ceiling that reflected any number of the room’s 
inhabitants, all sprawled out upon the floor gazing at their reflection from below. The 
subject of this lecture will center on an exhibition in1995 called “Traffic” in which the 
French curator Nicholas Bourriard decided to call this seemingly new approach to art, 
“relational aesthetics,” based on the premise that a new art movement had emerged, 
based on the idea of a viewer-oriented experiential encounter. Artists surveyed will 
include Vanessa Beecroft, Liam Gillick, Jorge Pardo, Maurizio Cattelan, Rikrit Tiravanija 
and Christine Hill.  
 
February 15: Art without Borders: Global Vanguards. In the past the story of art was 
often told from the center of a major city which often corresponded to its economic and 
political dominance. One of the distinguishing features of the contemporary art scene is 
its lack of a geographic center. Many well-known contemporary artists, in fact, come 
from vastly different parts of the globe than the traditional sites of Paris, New York or 
Berlin: Julie Mehretu, Marlene Dumas, Yinka Shonibare, Doris Salcedo, or Santiago 
Sierra for example. In examining the work of these global contemporary artists, this 
lecture will trace some of the overlapping concerns shared as well as the artistic 
strategies that have come to define what contemporary art without borders looks like.  
 
February 22: American Genre-Scene Painting in the 19th Century: For the final lecture 
in this series, we will look at American Genre-Scene Painting from the early part of the 
19th century. Depicting scenes of everyday American life, these seeming “snapshoots” of 
life in the years after the American revolution and during the expansion westward of the 
American states, are fascinating documents of a society in transition. A close study of 
the work of these artists—Richard Caton Woodville, Thomas Cole, Emanuel Leutze, 
William Sidney Mount, George Caleb Bingham, Lily Martin Spencer and others—reveal 
attitudes about race, gender, and class that were often contested ideas about the social 
fabric of a rapidly modernizing America.   

 
 


